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STRADIVARI
created for all time a perfect marriage

of precision and beauty for both the

eye and the ear.

He had the unique genius to combine a

thorough knowledge of the acoustical

values of wood with a fine artist's sense

of the good and the beautiful. Unexcelled by

anything before or after, his violins have

such purity of tone, they are said to speak

with the voice of a lovely soul within.

In business, as in the arts, experience and

ability are invaluable. We suggest you take

advantage of our extensive insurance

background by letting us review your

needs either business or personal and

counsel you to an intelligent program.

We respectfully invite your inquiry.

CHARLES H. WATKINS & CO.
Richard P. Nyquist— Charles G. Carleton— Robert G. Jennings
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Under the distinguished baton of Maestro Erich

Leinsdorf, new musical director, the 1962 season

promises to be one of the greatest in the history

of the Boston Symphony Orchestra.

Enjoy this great orchestra in recent Red Seal

recordings, Charles Munch conducting: a jewel-

like Berlioz Romeo and Juliet, and two superb

works by Milhaud— Suite Provencale and La
Creation du Monde. Both beautifully pack-

aged Soria Series albums and both available

in Living Stereo, Monaural and also on Tape.

Erich Leinsdorf and the Boston Symphony record exclusively on

RCA VICTOR
^The most trusted name in sound
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EXHIBITION
The exhibition of pictures now in the

Gallery has been loaned by Doll and

Richards. They consist of watercolors

by three prominent artists.

Eliot O'Hara, born in Waltham,

Massachusetts, is one of the first eight

watercolorists to be elected a National

Academician. One of our most eminent

watercolorists, he is highly regarded as

a teacher. Having taught at Yale, the

University of North Carolina and else-

where, he founded in 1931 his own
watercolor school and Gallery in Maine.

He has written a number of books on

painting.

Glenn G. MacNutt, a native of Can-

ada, studied in Boston at the Massachu-

setts School of Art and the Boston

Museum of Fine Arts. A member of

several watercolor societies, he has

taught extensively and exhibited in many
places.

Benjamin Rowland, Jr., born in Over-

brook, Pennsylvania, studied at Harvard
University and now teaches there. His
pictures have been widely exhibited. He
is the author of several books on paint-

ings, notably on Oriental art.

• •

NEW YORK PROGRAMS
When Erich Leinsdorf opens the sea-

son of five pairs of concerts in Phil-

harmonic Hall, New York, on October
24 and 26, he will present at the Wednes-

<Ftt(?roiis$*au9Cottse ofSojImi

^n ^.y^n ^.^TuLumn
A wool jersey teagown with a softly

cowled collar . . . and trimmed with

gay French ribbon. Black, Red, or

Gold. Sizes 10-18. $55.00

416 Boylston St.

Boston, Mass.

KEnmore 6-6238

54 Central St.

Wellesley, Mass.
CEdar 5-3430
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day evening concert Piston's Seventh

Symphony, Schumann's Fourth, and

Bartok's Concerto for Orchestra. On
Friday evening the program will consist

of the Sinfonia and Chorale from Bach's

Cantata No. 18, Stravinsky's Symphony

of Psalms, and the First Symphony of

Mahler. The Chorus Pro Musica will

assist.

UNITED NATIONS DAY
In recognition of United Nations Day

(October 24), Richard Burgin will open

the next pair of symphony concerts in

Boston with Aaron Copland's Preamble

for a Solemn Occasion, the music com-

posed for the first anniversary of the

Adoption of the Declaration of Human
Rights by the United Nations. This

took place on December 10, 1949, when
this Orchestra participated in a program

on television.

CONCERTS IN NOVEMBER
When Richard Burgin conducts for

the first time this season at the Friday-

Saturday series on November 2-3, he

iVuv^i

the fall fashion picture

will introduce to these concerts the

Second Symphony of Charles Ives. The
composer wrote of this work: "There

is not much to say about the Symphony.

It expresses the musical philosophy of

the Connecticut country around here

(Redding and Danbury) in the 1890's,

the music of the country folk. It is full

of the tunes that were sung and played

then." These include Columbia the

Gem of the Ocean, America the Beau-

tiful, and some quotations of Stephen

Foster.

The Second Piano Concerto by Bartok

will have its first Boston hearing on

November 9 and 10, when Geza Anda
will be the soloist. Erich Leinsdorf will

then conduct the orchestral arrangement

by Schoenberg of Brahms' Piano Quar-

tet in G minor.

The Viola Concerto by Milhaud with

Joseph de Pasquale as soloist will be

performed on the program of November
16 and 17.

Alvin Etler's Concerto for Wind
Quintet will have its first performance

in Boston at the pair of concerts on

November 23-24.

is one of elegant self assurance . . . and

the absolute perfection that fashions fronn

Hurwitch personify.

'h^er&y newbury
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wnulta hella ntlrsa

Sophisticated, beautifully

detailed wool knits,

imported from Italy, are

a watchword for smartness

in wardrobes all over the

world. Imagine, twenty

styles to choose from in

glowing or muted fall colors.

Three-piece suits, with

co-ordinated blouses,

French Shops, seventh floor

^

Boston,

Suit sketched, $120

The collection $115 to $155
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If you*re like most people, one of the last things you'd want to do is to

stand up in front of an audience, tuck a violin under your chin and play

Brahms* Violin Concerto. Aside from any understandable reticence you
may have, you're simply not equipped to be a soloist. And you'd be the

first to admit it! Yet, for some strange reason, many people with no
training in finance and with no experience in dealing with the ups and
downs of the stock market, feel no qualms about managing their own
investments. They buy and sell on tips from friends, from barbers, from
taxi drivers. Fancy! Investing is like giving a recital — it's best when
done by professionals. And that's what we're here for, we at Old Colony
Trust Company. We offer many kinds of investment services, all sound,

all expertly handled— all for a very modest fee. To find out which one

suits your needs best, why not send for our booklet, "Managing Your
Money." It's yours for the asking.

4
Old Colony
Trust Company
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EIGHTY-SECOND SEASON • NINETEEN HUNDRED SIXTY-TWO-SIXTY-THREE

Fifth Program

FRIDAY AFTERNOON, October 19, at 2:15 o'clock

SATURDAY EVENING, October 20, at 8:30 o'clock

Schumann Symphony No. 4, in D minor, Op. 120

I. Ziemlich langsam; Lebhaft

II. Romanze: Ziemlich langsam

III. Scherzo: Lebhaft

IV. Langsam; Lebhaft

(Played without pause)

INTERMISSION

Shostakovitch Symphony No. 10, in E minor. Op. 93

I. Moderato

II. Allegro

III. Allegretto

IV. Andante; Allegro

(First performance at these concerts)

These concerts will end about 4:00 o'clock on Friday Afternoon;

10:15 o'clock on Saturday Evening.

BALDWIN PIANO RCA VICTOR RECORDS
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SYMPHONY IN D MINOR, No. 4, Op. 120

By Robert Schumann

Born in Zwickau, June 8, 1810; died in Endenich, July 29, 1856

Composed in 1841, at Leipzig, this symphony was first performed at a Gewand-

haus concert on December 6 of the same year. Schumann made a new orchestration

in December, 1851, at Dusseldorf, and the revision was performed there on March

3, 1853, at the Spring Festival of the lower Rhine. It was published in December,

1853, as his Fourth Symphony.

The instrumentation consists of 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns,

2 trumpets, 3 trombones, timpani and strings.

The most recent performances in the Friday-Saturday series of the Boston Sym-

phony concerts were on November 25-26, i960.

SCHUMANN wrote this symphony a few months after the completion

of his First Symphony in B-flat. The D minor Symphony was

numbered four only because he revised it ten years later and did not

publish it until 1853, after his three others had been written and

published (the Second in 1846, the Third in 1850) . This symphony,

then, was the second in order of composition. It belongs to a year

notable in Schumann's development. He and Clara Wieck were married

in the autumn of 1840, and this event seems to have stirred in him a new

and significant creative impulse: 1840 became a year of songs in sudden

a^

CAmJtaM ucamc^ CAuMjcA ue/u/ca^

Sunday Services 10 :45 a.m. and 7 :30 p.m.

Sunday School (also nursery) 10:45 a.m.

Wednesday Testimony Meetings 7 :30 p.m.

'virimil^ipyi^l^ tip^i^ip^

7^ 9t{ot/m.CAu/ijcA THE FIRST CHURCH OF

CHRIST, SCIENTIST, IN BOSTON— Falmouth and Norway Streets

(Symphony Station)
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and rich profusion, while in 1841 he sensed for the first time in full

degree the mastery of symphonic forms. He had written two years

before to Heinrich Dorn, once his teacher in composition: "I often

feel tempted to crush my piano — it is too narrow for my thoughts.

I really have very little practice in orchestral music now; still I hope

to master it." The products of 1841 show that he worked as well as

dreamed toward that end. As Mr. W. J.
Henderson has well described

this moment of his life: "The tumult of young love lifted him from

the piano to the voice. The consummation of his manhood, in the

union with a woman of noble heart and commanding intellect, led

him to the orchestra. In 1841 he rushed into the symphonic field, and

composed no less than three of his orchestral works." *

These works were the First, the "Spring" Symphony, which he began

in January 1841, four months after his marriage, and completed in a

few weeks; the "Overture, Scherzo and Finale" of April and May, and

the D minor Symphony, which occupied the summer months. There

might also be mentioned the "Phantasie" in A minor, composed in

the same summer, which was later to become the first movement of the

piano concerto. But the two symphonies, of course, were the trium-

phant scores of the year. The D minor Symphony, no less than its

* "Preludes and Studies."—W. J. Henderson.

TEiV STORES WELCOME YOU
S. S. PIERCE'S TEN STORES offer for your pleasant

and easy selection an unequalled variety of fine foods and

delicacies, as well as frozen foods, candies, gifts, perfumes,

cigars and freshly baked cakes and pastries.

In every S. S. PIERCE store you find quality and value

combined with old-fashioned courtesy that evidences appre-

ciation of a customer's patronage.

S. S. PIERCE CO.
144 Tremont St. • 478 Boylston St.

133 Brookline Ave. • Chestnut Hill

NORTHSHORE SHOPPING CeNTER • BeLMONT

Newton Centre • Coolidge Corner

Wellesley • West Hartford
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WHO IS THE MAN
WITH

THE PLAN?

He's an independent agent, a highly-

qualified insurance professional who
lives right in your community. He's al-

ways readily available to help you with

any insurance matter large

or small. And when trouble

strikes, he's a friendly voice on

the other end of the line, ready,

willing and able to help you
when you NEED help most.

He's 7jour m-m and his first

concern is with you, his client.

He'll welcome the opportunity to review your

present insurance policies, discuss your objectives

with you, and offer a common sense, co-ordinated

insurance program that will best fill your needs.

He may be able to suggest a way to provide you

with more and better coverages without addi-

tional cost.

The Man with the Plan represents the Em-
ployers' Group of Insurance Companies in your

community. Why not get in touch with him soon?

THE Employers' Group
OF INSURANCE COMPANIES

BOSTON, MASS.

NEW ENGLAND R EGIONAL OFFICE

40 BROAD ST., BOSTON, MASS.
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mate, is music of tender jubilation, intimately bound with the first full

spring of Schumann's life — like the other a nuptial symphony, instinct

with the fresh realization of symphonic power.

The first performance was at a Gewandhaus concert on December 6,

Ferdinand David conducting. It was a friendly event, Clara Schumann
playing piano solos by their colleagues Mendelssohn, Chopin, Stern-

dale Bennett. She appeared jointly with Liszt, in his "Hexameron" tor

two pianos. Schumann's new "Overture, Scherzo, and Finale" was also

played. Unfortunately, the success of the B-flat major Symphony in

the previous March was by no means repeated in the new D minor

Symphony. The criticisms were not favorable. Clara Schumann, who
always defended her husband, wrote that "Robert's Symphony was not

especially well performed," and the composer himself added: "It was

probably too much of me at a single sitting; and we missed Men-

delssohn's conducting too; but it doesn't matter, for I know the things

are good, and will make their way in their own good time."

But Schumann laid the work aside. It does not seem that he could

have considered a revision for some time, for he offered the manu-

script to a publisher in 1843 or 1844 as his "Second Symphony, Op.

50." According to the testimony of Brahms, many years later, Schu-

mann's dissatisfaction with the symphony preceded its first perform-

From Records to Radio . . .

You Get COMPLETE STEREO!
NEW 1963

ADMIRAL®
STEREOPHONIC HIGH FIDELITY

wifh FMIAM and FM STEREO MULTIPLEX
i^ Piays All Records 1^ Master Control Center i^ "Golden Echo" Aluminum Tone Arm
j> Dual Channel Stereo Hi-Fi Amplifiers i^ Diamond Stylus i^ "Phantom 3rd Channel"

ADMIRAL S>1LES C0RP0R>«T/0N Boston

(Wholesale Only)
Division

330 RUTHERFORD AVENUE • BOSTON 29, MASSACHUSEHS
Telephone CHarlestown 2-5040
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ance. "Schumann was so upset by a first rehearsal that went off badly,"

wrote Brahms to Herzogenberg, October 1886, "that subsequently he

orchestrated the symphony afresh at Diisseldorf." This revision was

made in December, 1851. The fresh score was performed at Diisseldorf

on March 3, 1853, at the Spring Festival of the lower Rhine. This time

the work had a decided success, despite the quality of the orchestra

which, according to Brahms, was "bad and incomplete," and notwith-

standing the fact that Schumann conducted, for by the testimony of

his contemporaries, he was conspicuously ineffectual at the head of an

orchestra. When in the following autumn the committee urged that

Schumann conduct only his own works in the future, Clara wrote

bitterly about the incident.

From the following letter (to Verhulst) it appears that Schumann

made the revision because of urgent friends: "When we last heard

that Symphony at Leipzig, I never thought it would reappear on such

an occasion as this. I was against its being included, but was persuaded

by some of the committee who had heard it. I have scored it afresh,

and it is now more effective." Schumann dedicated the symphony to

Joseph Joachim, who was then twenty-two years old. He wrote on the

manuscript: "When the first tones of this symphony were awakened.

As in winter, so in summer

STEI'XWAY was FIRST
AT THE .>IUSI€ FESTIVALS
During the successful 1962 season of summer festival concerts,

of the piano soloists scheduled at ^^______^______^^^_____^_^_

Berkshire Music Festival 9 out of 10 played the Steinway

Lewissohn Stadium ... 5 out of 6

Robin Hood Dell .

Ravinia Park . . .

Seattle World's Fair

Grant Park ....

4 out of 5

3 out of 6

4 out of 4

2 out of 4

\W ] M. STEIMERT & SOI\S
162 BOYLSTON STREET, BOSTON • ALSO WORCESTER, SPRINGFIELD
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windows
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BOSTON

9 We most warmly invite you to join the thousands

from all parts of the world who visit the famous John

Hancock Tower. The two enclosed Observatories

atop the John Hancock building spread before you

all of historic Boston— and landscapes miles beyond.

Bring the children. Take pictures to your heart's

content ! And enjoy, too, the Tower's historical

exhibits. We'll be looking forward to your visit.

Visiting hours at the Tower

The Tower, with its Historical Rooms, is open to

visitors without charge. Hours : Mondays through

Fridays from 9:30 a.m. to 4 p.m.

MUTUAL/LIFE INSURANCE COMPANY
BOSTON. MASSACHUSETTS
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Joseph Joachim was still a little fellow; since then the symphony and

still more the boy have grown bigger, wherefore I dedicate it to him,

although only in private." The score was published in December, 1853.

The Symphony is integrated by the elimination of pauses between

the movements, and by thematic recurrence, the theme of the intro-

duction reappearing at the beginning of the slow movement, a phrase

from the slow movement in the Trio of the Scherzo. The principal

theme of the first movement is used in the Finale, and a subsidiary

theme in the first movement becomes the leading theme in the Finale.

This was a true innovation, foreshadowing the cyclic symphonies of

many years later. "He desires," in the opinion of Mr. Henderson, "that

the hearer's feelings shall pass, as his own did, from one state to the

next without interruption. In a word, this is the first symphonic poem,

a form which is based upon the irrefutable assertion that 'there is no

break between two successive emotional states.' " Its "community of

HEARING IS BELIEVING . . .

MUSIC. ACOUSTICS and ARCHITECTURE

By Leo L. Beranek, Bolt Beranek and Newman, Inc.

Here at last is a book that provides a detailed explanation

—in non-technical language—of the essential meaning of

acoustics for the performance and appreciation of music.

Modern musical architecture began auspiciously with the

construction of Symphony Hall in Boston. Now—as Eugene
Ormandy comments in the Foreword to this fascinating

book—"musical architecture stands at the threshold of new
and exciting things. I express the gratitude and joy of all

conscientious musicians in hailing the new era this study

must engender." 1962. 560 pages. Until 12J25162: $15.00.

Thereafter: $17.50.

Send for an examination copy.

JOHN WILEY & SONS, Inc. 440 Park Avenue So.. New York 16. N. Y.

BOOK CLEARING HOUSE
423 Boyiston Street COpley 7-1600 Boston

Now in Stock— A Wide Selection of

IMPORTED RECORDINGS
Rare delights for the collector and connoisseur
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theme is nothing more or less than an approach to the leit motive

system." The Symphony is the most notable example of the symphonic

Schumann abandoning customary formal procedure to let his romantic

imagination take hold and shape his matter to what end it will. It

should be borne in mind that the Symphony was first thought of by

its composer as a symphonic fantasia, that it was published by him as

"Introduction, Allegro, Romanze, Scherzo and Finale, in One Move-

ment." It was in this, the published version, that he eliminated pauses

between the movements, although this does not appear in the earlier

version save in the joining of the scherzo and finale. The work, save in

the slow movement, has no "recapitulations" in the traditional sense, no

cut and dried summations. Warming to his theme, Schumann expands

to new thematic material and feels no necessity for return. The score

is unmistakably of one mood. It is integrated by the threads of like

thoughts. Thematic recurrence becomes inevitable, because this unity

of thought makes it natural.

The first movement is finely oblivious ol academic requirements.

The whole movement hangs upon the reiteration of the principal

theme, a restless, running figure in sixteenth notes which appears and

reappears constantly in every part of the orchestra, entwined with

SCHOENHOF'S, INC. P-reign Books

1280 Massachusetts Avenue Harvard Square, Cambridge

Exclusive Headquarters of Assimil Language Record Courses

Grammars and Dictionaries for 1 00 Languages

LiBRAiRiE Francaise; All French Books, Classical and Modern

Fine Pictures— Custom Framing on Premises— Moderately Priced

A firm hand in the future • • •

Understanding guidance if you wish it, plus the confidence

that what you have planned will be carried out to the letter

are your assurances at the United States Trust Company.
Our Trust Department specialists are thoroughly experi-

enced in working with you and your counsel to preserve

the standards you desire from generation to generation.

UBTITED STATES TRUST COMPAIVY
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MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION
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pressed in a Will must be carried out in explicit detail.

For generations, Bostonians have welcomed the
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tect the interests of beneficiaries.
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others. There is no contrasting second theme, but only a slight devia-

tion from this one. Two episodic themes — the one consisting of brief

rhythmic chords, the other of a flowing melody — carry the movement

to its end in a triumphant D major. The Romanze is in song form.

The melody from the introduction to the first movement is introduced

in the first part, while in the middle section the violin solo weaves a

delicate embroidery. The Trio of the Scherzo is based upon the orna-

mental solo passage from the slow movement. After the repetition of

the main section, the Trio again begins, recalling the precedent of

Beethoven where the Scherzo theme would be expected to break in

and bring a conclusion. Instead, the Trio dies away in a long diminu-

endo, and leads into the introduction to the Finale (a true bridge pas-

sage, which has been compared to the famous pages which connect the

last two movements of Beethoven's Fifth Symphony). This introduc-

tion brings back the motto-like principal theme of the first movement,

which still appears as an accompaniment to the initial theme of the

Finale — broadly proclaimed. The second subject recalls the Larghetto

from Beethoven's Second Symphony. The development and conclusion

are characteristically free.

BOCA GRANDE PALM BEACH

The Ritz Carlton Hotel

Pretty Clothes for All Occasions

MANCHESTER WATCH HILL

Mechanics are not enough

Technique is what counts

\l^sKiI\?idVlf\ar\J

Feafuring the finest techniques in hand laundering and cleansing.

Driver call and delivery service.

BROOKLINE Est. 1898 BEacon 2-1790
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THE EARLY VERSION OF SCHUMANN'S
D MINOR SYMPHONY

npHE early 1841 manuscript of Schumann's "Fourth" Symphony lay

'' unpublished for many years after the final version of 1851 became

known to the world. It came into the hands of Schumann's friend,

[ohannes Brahms, who cherished it and wrote to Herzogenberg in

1886: "The original scoring has always delighted me. It is a real

pleasure to see anything so bright and spontaneous expressed with

corresponding ease and grace. It reminds me (without comparing it

in other ways) of Mozart's G minor, the score of which I also possess."

Hrahms entrusted the score of the original version to Dr. Franz Wiill-

ner, who was head of the Conservatory at Cologne, and Wiillner per-

loniicd it there in 1889. For this performance, and for publication.

Dr. Wiillner and Brahms made some changes in the instrumentation,

these based upon Sduiinann's revision.

It was published by Wiillner and Brahms, apart from the complete

edition of Schumann's works, which was being supervised by Clara

Schumann. Mme. Schumann had never shared Brahms's enthusiasm

for this early version of the Symphony. When she read in the Signale

Fortissimo
on his musical score directs strong, positive action from the

tympanist. Insurance purchasers, too, demand
this same positive response from their Agents. To satisfy their

clients' demands better, more than 8,000 Independent Insurance
Agents throughout the United States, its Territories and Canada

rely on one of the Boston Insurance Group's 68 strategically-located

offices. The Boston Group's decentralized organization

enables these Agents to serve every client as a neighbor

. . . not a number, and to assure Boston policyowners of

efficient, modern, individual attention wherever they live.

BOSTON

Boston Insurance Company I 87 Kilby Street towlWL „jtM
Old Colony Insurance Company \ Boston 2 /junraJglMm"

Boston Indemnity Insurance Company \ Massachusetts •....•.^«^....-
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the announcement o£ its appearance in print, she wrote a sharp letter

to Brahms. Brahms, much offended, retorted in kind, and there grew

up between the two devoted and life-long friends their only serious and

open quarrel. Almost a year passed — a year punctuated by stiff and

non-committal letters — before Brahms, in a letter on Clara's seventy-

third birthday (September 13, 1892), sued for the restoration of the old

affectionate basis between them.

When Dr. Wiillner achieved a performance of the early version at

the Crystal Palace in London, critical opinion supported the judgment

of Clara rather than that of Brahms, nor has posterity been inclined in

any way to second Brahms's belief in the score. Herman Klein wrote

after the London performance "that the scoring of the older version,

despite the alterations, remains comparatively thin, colorless, and lack-

ing in brilliancy. Brahms meant well, but a little reflection might have

spared him the trouble of refurbishing a trouvaille that had no lasting

value."
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March, 1930: Gertrude Stein at home in Paris

Were you born in 1930?
There were other important events that year (besides your

arrival). Here's what was happening in the world of music...

On October 10th the Boston Sym-

phony began its fiftieth season. As
part of the celebration 80-year-old Sir

George Henschel, the orchestra's

first conductor, conducted the open-

ing concert . . . Paderewski started on

his seventeenth concert tour of the

United States and Jose Iturbi went on

his second . . . Pianist Artur Schnabel

was a featured performer in the

Boston Symphony's Brahms Festival

. . . Gregor Piatigorsky, Russian cell-

ist, gave his first New York recital . . .

Arturo Toscanini was conductor for

the first time at Bayreuth's annual

Wagner Festival.
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This version had its first American performance by the New York

Philharmonic Orchestra, in February, 1892. Arthur Nikisch performed

it at the Boston Symphony concerts in the following month, March
11-12, having performed the familiar second version in the previous

week. The two versions, thus made known by publication and per-

formance, did not disclose any great differences. Yet they were more
considerable than had been indicated by Wasielewski, Schumann's

early biographer, who had stated that it was wholly a matter of rein-

strumentation. There was indeed important new thematic develop-

ment in the later version, particularly in the first and last movements,

as well as a richer scoring throughout — changes which, as Mr. W. J.

Henderson wrote at the time in the New York Times, "intensify the

emotional significance of the symphony and add further proof, were

AroUau-^ktnn^r OPrQan Olnrnpattg
Designers of the instruments for
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any needed, of Schumann's whole-souled endeavor to give the world a

notable mood picture, drawn from his own emotional experience. The
most beautiful of the changes is the introduction of the opening theme

of the first movement as a completion of the melody begun by the three

exclamatory chords which make the fundamental rhythm at the begin-

ning of the last movement. This combination is one of the beautiful

evidences of the depth of Schumann's musical feeling and of his noble

ability as a maker of tone-poems with the true romantic spirit. It is

true that in some parts of the symphony the original version is prefera-

ble because of the lucidity of the instrumentation, a trait which in

places is obscured by Schumann's introduction in the revised version

of the easy building-up process of doubling tones in the octave. But,

on the whole, the lover of Schumann will discern in the stronger and

more sonorous instrumentation of the revised version, as well as in the

changes in the music itself, a warmer and more vigorous expression of

the composer's individuality and of his manifest purposes in this par-

ticular work."

In the early version, the principal allegro theme of the first move-

ment appears in eighth instead of sixteenth notes. This theme does not

there appear as an accompaniment to the introductory theme of the

^nyrni
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Finale. In the Romanze the composer originally intended lo introduce

a guitar part for the accompaniment; but a blank staff, apparently left

in the manuscript for that purpose, was never filled in.

Donald Francis Tovey, studying the two versions, found the dou-

bling of voices and the general strengthening of the orchestration in the

second attributable to Schumann's inability to manage entrances while

conducting. "The progress in Schumann's own orchestration is set

steadily in the direction of making all entries 'fool-proof by doubling

them in other parts and filling up the rests. ... So novel a work could

not fail to be more risky in performance than its predecessor; and when

anything went wrong with a performance under Schumann's direction,

all he could do was to look distressed, or try not to look distressed, and

ask the band to play it over again. Eventually he would make things

safe by doubling the difficult or weak points, and so his score would

become playable but opaque. In later works, his orchestration took this

ERNEST F. DIETZ, Presidenf Established 1908

mffe l^/etj Cpmpanif
i-

INCORPORATED

339 NEWBURY STREET

BOSTON 15, MASSACHUSETTS

Painting Contractors and Decorators

Professional color planning—application of paint finishes, wallcoverings and
decorations—for new construction, renovations and building maintenance.

KEnmore 6-1952

f i n c r r s

Newbury Street Eighteen Boston, Mass.

mm M. mkinc.
^ JEWELRY

81 CHARLES STREET BEACON HILL LA 3-1275

[286]



y votes . .

.

for the man

from Maynard o

The issue is neither corruption nor callowness,

kith nor karma. It is fidehty, and our man, a big

winner, your neighbor and mine, as native a son as

anyone in this Hub of Mischief, has it — but good.

Fidelity has kept the Man from Maynard as

busy this year as any three professors on the Hyannis-

Washington run. First, he successfully defended his

name (Scott) against alleged use by others on audio

products. Secondly, he is waging a substantial war
against the U. S. of A. et. al. in the matter of excise taxes on hi-fi equipment. And
finally, between trains, planes and fiscal years, he invented the "amazing Sonic Moni-
tor", a device which, like today's headlines, obsoletes yesterday's. Anything of that

nature, fellow voters, makes the cash register play Chopin

!

All our candidate wants is a permanent but unobtrusive niche in your living room,

bedroom or den, where Louis Couperin or Louis Lyons may be ionized at will. Mr.
Scott's equipment is running for all the major offices: tuner, amplifier, and loud-

speaker. It is never guilty of malfeasance, meaning its quality is positively bipartisan.

Lest this so-called advertisement lose all touch with reality, we provide the fol-

lowing summary. All nine Radio Shack hi-fi shops feature, recommend and sell the

Scott stereo high-fidelity line by day and by night (stores with asterisk* are open
live nights a week). In addition to our collection of 1963 Scott gear we also have a

couple of specially-purchased 1962 Scott items at prices so low our competitors are

even edgier than usual. Radio Shack also has many of the other necessities of com-
imercial success in the simmering sixties: charge plates, time pay, free parking, odd
hours, loss-leader records, etc. But somehow we've retained a rare memento of yester-

year— polite and identifiable salesmen who know something.

And yes, enfranchised ones, there h a man from Maynard. His name is Scott,

a name that would be a winner even if it were Moore

!

RADIO SHACK CORPORATIOIM
730 Commonwealth Ave., Brookline* New England Shopping Center, Saugos*

167 Washington St., Boston South Shore Plaza, Braintree*

Also in Syracuse, N.Y.*, Cranston, R.L*, and in Conn, at Hartford*, New Haven and Stamford*

[287]"



final state of petrification as its starting point; but here in the D minor

Symphony we have been privileged to rediscover what Schumann's

imagination could create before an imperfect kind of practical experi-

ence disappointed him. The later version contains some undoubted

improvements, some of which ought to be introduced into the original.

And the ideal version of the symphony would undoubtedly be arrived

at by taking the later version as the text and striking out all superfluous

doublings until we reach the clarity of the original. This is a very

elaborate process; but it has been executed recently in Germany. Wein-

gartner applies a similar process to all Schumann's scores; and whatever

qualms one may feel about it on principle, there is no question that this

original version of the D minor Symphony presents a justification per-

haps not elsewhere to be found in the fine arts."

A revision made toward this end by Gustav Mahler was performed

by the New York Philharmonic-Symphony Society, Arturo Toscanini,

conductor, on March i, 1931. It will be used in part by Mr. Leinsdorf

in the present performances.
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ENTR'ACTE

MODERN RECORDING
By Gerald Moore

Gerald Moore, the English pianist known in Europe (and in America principally

by his recordings) as the accompanist of Schwartzkopf, De Los Angeles, Fischer-

Dieskau and innumerable other singers, has long since proved by his superb artistry

that a German Lied as well as a violin sonata is indeed a duo. In his new book

Am I Too Loud? (published by the Macmillan Company of New York), Mr. Moore

describes entertainingly the tribulations and joys of his calling.

He is, needless to say, frequently required in the recording studio. A chapter from

his book is here quoted.

TN THE old days when recording was an adventure, the singer roared

^ into the trumpet and the pianist thrashed his keyboard with never

a care in the world; provided the one sang in tune and the other was

an accurate marksman, all was well. listening to the finished repro-

duction weeks after the gramophone session, when the wax had been

processed, my principal concern was. Had I played any wrong notes?

And that was as far as self-criticism needed to go, for it was all too

obvious that every piece of music had to be emitted in a healthy forte.

Moreover, the final result was such a rough approximation that it had

a twofold effect: it deadened the artist's conscience and it aroused no

interest in the serious music critic.

What a different state of affairs today! Every record is reviewed in

numberless periodicals and newspapers by knowledgeable writers who
do not shrink from making comparisons: "While A's singing of this

cycle is far better than B's or C's, it is inferior to D's." The critic is

only expressing a personal opinion, but his judgment is made on the

exact reproduction, the truest mirror, reflecting every minute inflexion,

nuance, that A, B, C, or D have made.
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Far more important than this consideration, however, is the effect

that tape recording has on the progress of the artist, for now he can

listen to himself, can hear the weaknesses he suspected nakedly exposed.

It is all the fault of that confounded microphone; it picks up that

which is impercejDtible to the human ear, chronicles its evidence on the

tape, and is now plainly heard. I now hear (for I must concentrate on

my part, leaving the singer to worry over his) that I am guilty of that

habit, so beloved by amateurs, of nonsynchronization of the hands —
the left hand anticipating the right: it is only by a minute fraction,

but I cannot condone what I would not pass in a pupil. Now comes

that fearful passage which has given me so much trouble: I had hoped

that the uncertainties and flaws would have been camouflaged by that

convenient refuge the sustaining pedal, but it is not so. "Can you use

a little less pedal there? It sounds rather muddy," says the recording

manager. Even an accompaniment that I have performed in public

for years, love deeply, imagined I treated eloquently, has sounded

humdrum when played back to me; the too sudden swelling or dimi-

nution of tone, unshapely ritardandi or accelerandi, the subtle rubato

on which I prided myself, are all exaggerated and contrive to distort

and oversentimentalize the music.

Maggie Teyte in her autobiography. Star on the Door (Putnam),

The Boston Home^ Inc.
Established 1881
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Who Are Afflicted with Incurable Diseases
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President Charles E. Getting Secretary John H. Gardiner

Treasurer David W. Lewis, 40 Broad Street, Boston
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says, "No one can mistake Gerald Moore on a record for any other

pianist. . . . What is this unmistakable quality? I think it is due to his

mastery of the necessary weight of arm, according to the distance of the

microphone." I appreciate Maggie's compliment but the explanation

is much simpler. I cannot judge my dynamics according to my distance

from the microphone. Although my opinion will assuredly be can-

vassed, the responsibility for obtaining an even distribution of tone

between me and my partner lies with the recording manager. And I

will add this: when plenty of tone can be heard from my pianoforte

in records I have made, when in other words there is a perfect balance,

the credit should go to the man in charge.

The sensitive artist who does not face the microphone with awe is

very exceptional. With me — and this despite my long experience —
it amounts to fear. For one panic-stricken moment, control is lost and

I fight to regain it. This is why, unless I am master of the situation,

which is seldom, I am prone to hurry when I embark on a technically

difficult passage, as a horse loses the rhythm of his stride when he sees

a big jump ahead of him.

All these weaknesses, be it observed, would largely pass unnoticed

in a concert performance. True, you can make endless repetitions in

the recording studio until all is well: David after assiduous practice
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FUND, INC.
Boston, A^a.ssa,clivisetts

A diversified ^^ M
mutual fund ^ "^^^^ '^^

whose basic JSiSs^ M
goal is possible long-term
growth of capital and income.

Stated Policy: Foursquare
Fund invests in no alcohol,
tobacco or drug companies.

Free prospectus from your
Investment Dealer or

:

m
Name

FOURSQUARE CORPORATION
27 State Street. Boston 9, Mass.

00

(0

Street

City

State

,,Jhe extra

in your
shopping cart at

StopShop
SUPER MARKETS

Low prices • TOP quality

Top Value Stamps • Extra services

Friendliest people to serve you

[291]



with his shng "holed out" in one when he slew Goliath at the first and

only performance, but had he to repeat his exploit a dozen times, each

effort would have been more difficult than the last. An artist can bring

ofiE an electrifying tour de force when inspired in public performance;

he is on the crest of the wave. But in recording, this brilliant feat may
not come off the first time; it has to be repeated again and again and

it begets a terror in the mind of the performer.

Dietrich Fischer-Dieskau — as John McCormack before him — is one

of those rare beings who refuses to be intimidated by the microphone.

Of all the singers I know, his attitude toward recording is the wisest:

to sing one song ten or twelve times is anathema to his temperament;

he may perform it two or three times, but after that he will declare he

has done his best and leave it at that. But when he steps up to the

microphone and announces to the engineer that he is ready to start,

he really means he is ready to dive off the springboard immediately

and he is not kept waiting one second. There is no fussing and delay-

ing with buzzers and red lights. When the song is finished he and I

will have a short discussion and then he will announce into the micro-

phone, "Two corrections. I would like to repeat from Bar 24 to Bar

40, and Mr. Moore wishes to repeat his Nachspiel, after which we
would like to hear the whole song and corrections played back to us."

Presenting NATALIE HOPF
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In this way we recorded Die Winterreise — twenty-four songs — in

two or perhaps three evenings. Admitting that at the end of each ses-

sion we sat in the recording room hstening to everything, consuking,

deciding then and there what must be repeated, it is nonetheless a

most unusual achievement on the part of a singer.

The microphone which has recorded us is also the artists' means of

communication with the recording chamber, and there is no reason

that I can see why it should ever be disconnected. I cannot but feel

that the preliminary single buzz followed by a long wait, then the two

buzzes followed by a seemingly interminable wait before the red light

appears, are time-wasting; when the artists are poised to begin, these

long delays are tiring and frustrating.

Buzzers and lights are pleasing only to the occasional on-looker who
is thrilled by the mystery of it all. A third person in the studio, how-

ever, is hateful to the serious artist unless that person is involved in

the proceedings. My only idiosyncrasy, if indeed it be one, is that I

find the effort of concentration considerably more difficult if 1 feel I

am being watched. At a public performance the artist puts on a show;

he gives an impression of composure as he walks onto the platform.

He assumes this cloak to protect himself, seeks to put the audience at
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their ease — makes a pretense ol being master of the situation. But in

making a gramophone record he has no time or inclination to put up

a defense like this. I have seen singers stand on one foot or move their

arms like semaphores as they were singing; I myself get tied up in

knots when playing — I crouch over the keyboard, glaring horribly,

my eyes going up to the music, now down to the keys, and then up

again. I should imagine I look ludicrous in the extreme. When per-

petrating these antics one does not want to be watched by some out-

sider. If, as happened to me, this third party of one or more persons

sits within your range of vision twenty feet away, you see out of the

corner oi your eye the slightest movement of a hand or a handkerchief

or the turning of a head, and it is thoroughly distracting. These faces,

dimly seen, are like large white pills. I saw one of these kibitzers nudge

her companion to draw her attention to the grimace I was making.

They were friends of the singer, not of mine, but I had them removed,

and to this day they regard me, I am sure, as a stuck-up little prima

donna. But they were a nuisance. Besides — the face I was pulling

was one of my favorite ones.

Yehudi Menuhin, too kindhearted to refuse, used at one time to

allow some of his importunate admirers in the studio. Chairs creaked

with their ecstatic shiver as the red light came on, and they could hardly

be restrained from speech before the last note had been played, so
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anxious were they to say how marvelous it was. I have known the

recorder come into the studio and ask if anyone had spoken before

the red light was out as he fancied he had heard a voice, and 1 have

had the venomous pleasiue of replying, "Yes, this lady said, 'Wonder-

ful, wonderful, wondeifuL' " As at that time we were recording on

wax, our effort Avent for nought and had to be done all over again.

John McCorjuack with a friend in tow, whom I must confess I

could not see or hear as I played, behaved abnormally by shouting at

the recorders and glaring belligerently at me. 1 asked him quietly

what was the matter with him, and he whispered wdth a wink: "I am
just putting on a show for my pal over there. I don't want him to

think it is too easy." Even the quietest of visitors tucked away in a

dark corner makes his presence felt.

My association with His Master's Voice and Columbia Gramophone
companies has been a long one: I have seen the trumpet give way to

the microphone; the record of seventy-eight revolutions per minute

give way to thirty-three r.p.m.; wax discs ousted by tape; the monaural

succeeded by the stereophonic record player. But the names "Colum-

bia" and "H.M.V." have also been superseded; they have been rendered

indistinguishable along with the Capitol and Marconiphone companies

under the all-embracing insignia of E.M.I. What, it may be asked, do

these initials represent? Truth to tell I could not have supplied an
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accurate answer to this question when I began writing this chapter in

Texas, U.S.A.: unpractical dreamer that I am, with my head in the

clouds, I realized that I must find the answer on returning to England;

it is Electric and Musical Industries Ltd.

No doubt in the interests of the amalgamation, advertising slogans

of individual companies had to be watered down, and this included

the picture of the dog sitting before the phonograph listening to the

voice of his master, surely one of the most famous slogans ever

conceived.

Though Sir Ernest Fisk, one-time managing director of E.M.I., was

adamant for inaction when it came to introducing the long-playing

record (it is literally true that the utterance of the words "long-playing

record" was forbidden in his presence), the campaign to do away with

the dog was waged with energy and relish. It almost succeeded but, I

am glad to say, the offending cur is immortal and now under the pres-

ent regime he looms again on billboards and in shop windows. I have

been in Greece, Bulgaria, Yugoslavia and such places where every word

and hieroglyphic were strange, when suddenly my eye has been arrested

by the sign of the little dog listening with pricked ear. It gave one a

friendly feeling; more than that, it stood and stands for a world-famous

concern with a long record of achievement behind it. (Did I say long

record? Pace, Sir Ernest!)
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I have been recording most happily with the company for over forty

years. This is a good innings, and I wonder if there is any other artist

on the company's books who could make such a proud boast — I except

conductors, as they go on forever. Had I been a well-known singer, I

should have been presented with a handsome machine long ere this,

but such gestures do not come the way of the accompanist. When it

finally occurs to the powers that be that the "oldest inhabitant" should

receive some such token as recognition for long service, it will be too

late; I shall be requiring a harp, or whatever instrument is then in

vogue, in the Elysian Fields.
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SHOSTAKOVITCH AND HIS TENTH SYMPHONY

'TpHE First Symphony by Shostakovitch, composed when he was nine-

-* teen, was welcomed in the Western world as music of youthful

ebullience, charm and free fantasy, the work of what promised to be

the first important composer to have been born in Soviet Russia. His

Second and Third were bound up with revolutionary subjects, but

were not successful even in his own country, and were soon forgotten.

He wrote his Fourth Symphony shortly after his opera. Lady Macbeth

of Mzensk, but when in 1936 Pravda, the official organ of the Central

Committee of the Communist Party, categorically denounced that

opera, the new symphony succumbed with it and was withdrawn before

it could be performed. The Fifth Symphony, composed in 1937,

enjoyed a distinct success and Shostakovitch was returned into public

favor.

Richard Burgin was the first to conduct the symphonic music of

Shostakovitch in Boston, introducing the First Symphony in 1935, the

Fifth in 1939. Serge Koussevitzky became a champion of this composer

in the following season, ultimately conducting not only the First and

Fifth Symphonies but all that followed during his tenure — the Sixth,

Seventh, Eighth and Ninth. The interest in Shostakovitch in the
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United States had continued to grow, and orchestras competed (and

paid well) for the privilege of a first performance. Of the new sym-

phonies, the Seventh, popularly known as the "Leningrad" Symphony,
had a topical interest, having been begun during the German siege of

that capital in 1941.

After the Ninth, which shortly followed the close of the war, a cheer-

ful work in marked contrast with the dark or violent moods of the

Seventh or Eighth, Shostakovitch did not return to the symphonic form

for eight years. Meanwhile, in 1948, the Central Committee came out

with its condemnation of "formalism in music," and Shostakovitch was

among the victims together with Prokofiev and lesser lights.

The Tenth Symphony, first heard in 1953, had a mixed reception in

Russia. The directive of the Communist Party had denounced cacoph-

ony, "incomprehensible" sounds, and had insisted that music should

be immediately intelligible to the people at large, that it should avoid

"personal idiosyncrasy."

In 1958, the era of Stalin having passed, there was another change in

the esthetic climate. An official article was headed "A Rectification of

Errors." The composers who had been under a cloud were re-instated.

One cannot attempt to imagine the troubled state of mind of Shosta-

kovitch as, after many years of having his "errors" pointed out to him
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by those who presumed to know what was going on in his innermost

soul, a second Committee pointed out the errors of the first. The
"errors" of Shostakovitch were a free and genuine musical impulse, a

tonal dramatic sense which he was not always inclined to apply to

politics, a lively fantasy which was condemned as "meaningless grotes-

query." How Shostakovitch really felt at any time may never be

known. His various public statements breathe not a word of protest

against regimentation. He was observed, on his visits to the United

States in 1949 and 1959, as close-mouthed, retiring and painfully shy.

His several published pronouncements about his music read as if he

were a mouthpiece of the party line. Perhaps he is naturally docile,

having been raised in a socialist state and having known no other. Per-

haps, as when suddenly and without plausible reason he was twice

declared an untouchable, he felt resentment but had to hold his tongue.

The present point of view is that music should have a "philosophical"

(i.e. political) purpose, that it should conform to "socialist realism,"

avoid gloomy introspection, promote nationalistic fervor, praise present

and commemorate past patriotic heroism.
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In his Eleventh and Twelfth Symphonies Shostakovitch had obedi-

ently sought to satisfy these expectations. The Eleventh depicts the

political insurrection of 1905 and the Twelfth the Revolution of 1917,

with movements labelled after events in each. The performance of

many of his works at Edinburgh last summer in the composer's presence

brought an interesting Western commentary on his latest musical pere-

grinations. Listened to with considerable interest were the Fourth

Symphony, once banned and now revived, the Eleventh Symphony and

the Twelfth. They were critically valued in terms of a distinct descent

in that order.

When the Eleventh Symphony was performed at Edinburgh, Des-

mond Shawe-Taylor wrote with qualifications about it, admitting that

"there is no denying its evocative and picturesque qualities." For the

Twelfth Symphony he had no good word nor apparently had anyone

else. This critic had written (in the New Statesman, in 1958) that

Shostakovitch "had at last found the true path with his large, original,

and truly impressive Tenth Symphony." Yet when the Tenth was first

performed in New York the Herald Tribune found it "sprawling, noisy.
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lacking in coherent style and even culture, that bugaboo of bourgeois

respectability." On the same day the New York Times praised the

Symphony as "obviously the strongest and greatest symphony that

Shostakovitch has yet produced. One would say that it is the first score

in the symphonic form that proclaims the complete independence and

integration of his genius." The obvious answer to critical disagreement

is independent and open-minded listening.

The Tenth Symphony is at least an indication that Shostakovitch

has been able to go his own way, aware no doubt that the kind of errors

condemned by self-appointed judges can be over-ridden by popular

acclaim. One recalls how the angry chalk marks of Beckmesser are

swept away by the spontaneous enthusiasm of the multitude in the last

scene of Die Meistersinger, wherein Wagner has demonstrated a pro-

found artistic truth. Shostakovitch in his Tenth Symphony has spoken

over the heads of carping party-line critics to address the last arbiter,

the public at large.

The Tenth Symphony has obviously made its Soviet critics ill at ease

because while they respect the newly affirmed mastery of Shostakovitch

and are strongly impressed by the music, this work has an uncom-
fortable way of ignoring official pronouncements and following its own
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course. Those who look to the composer for a joyous summons to a

communal life of unclouded felicity find here instead music of somber

and even tragic import. It is intensely personal. Shostakovitch has

listened to inner promptings quite unconnected with national events

or official directive advice. Dmitri Rabinovich, in his study of the

composer published in 1959, devotes a whole chapter to the Tenth

Symphony, trying to justify it with the current point of view, to find

in it an "ideological content."* Since it is obviously a personal utter-

ance, which would never do, it must be found to contain a dualism,

a relation between the composer and his surroundings, "I and the

World," or "The Artist and Reality." When challenging dissonances

* Philip Hale, in quoting over-industrious musical analysts, was reminded of "the man 'of

meager aspect with sooty hands and face' seen by Captain Lemuel Gulliver at the Academy of

Lagado, engaged for eight years upon a project of extracting sunbeams from cucumbers."
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appear, they must be a portrayal of "the force of evil" like the gen-

eralized evil image of invasion in the "Leningrad" Symphony which

in that work the artist opposes and overcomes. "The composer cannot

extricate himself from the struggle going on in the world," writes

Rabinovich. "It is the ethic duty of the artist, especially the Soviet

artist, to remember this." If a symphony turns pessimistic it cannot

remain so. Kabalevsky looks for the hopeful note and finds it in the

cheerful finale in E major, a traditional lively close, but not as defi-

nitely a march as those found in the finales of the Fifth and Sixth. Mr.

Kabalevsky hopes that the next symphony, continuing in this vein,

"will embody sunlight and joys of life" and thus save Shostakovitch

from error and move him to remain in the prescribed "optimistic"

mood. This, in the Eleventh and Twelfth Symphonies he has not

done; he has otherwise obliged by turning to past patriotic heroism.

In the Tenth then, and only in the Tenth in recent years, he has felt

free to be himself, to write a symphony as uninstructed as his concertos.

He has been repeatedly urged to give some explanation of the Tenth,

to justify his intent, but without success. "The author," writes Rabin-

ovich, "declined to give any commentary on the piece, not a single line

for the press and nothing verbal, not even in private talks." Shosta-
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kovitch would only say: "It would be much more interesting for me to

know what the listener thinks and to hear his remarks." After this neat

parry he took refuge in a safe generalization: "I wanted to portray

human emotions and passions." Since he is at least as human as the

next fellow, he shares their emotions and passions but also transcends

them in the emotional art of music where he is far more sensitive to

beauty, to tonal variety, to richness of expression than the average

listeners, and to that extent more worth their attention. By Western

standards and by all traditional standards, the more he has succeeded

in expressing his particular "human emotions and passions," the more
treasurable the result as, in these late years, the Tenth Symphony
seems to prove.
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SYMPHONY No. lo, Op. 93

By Dmitri Shostakovitch

Born in St. Petersburg, Russia, September 25, 1906

This symphony was composed in 1953 and completed on October 27 of that year.

The first performance was given in Leningrad on December 17 following, and con-

ducted by Eugene Mravinsky, who introduced it in Moscow on December 28. The
first performance in the United States was on October 14, 1954, by the Philharmonic

Symphony Society of New York under the direction of Dimitri Mitropoulos. The
Symphony was performed in Boston on February 10, i960, by the New England

Conservatory Orchestra, James Dixon, conductor.

The symphony is scored for 2 flutes and 2 piccolos, 3 oboes and English horn,

3 clarinets and E-flat clarinet, 3 bassoons and contra-bassoon, 4 horns, 3 trumpets,

3 trombones and tuba, timpani, percussion and strings. The percussion includes

bass drum, triangle, snare drum, cymbals, tambourine, tam-tam and xylophone.

'TpHE symphony opens softly in the lower strings with a thematic

^ "motto" which is to recur. The motto is somber, even ominous; it

generates a melodic current within the realm of the string orchestra
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until a clarinet solo enters to play what could be called the principal

theme, which develops naturally from the undulant voice weaving of

the introduction. After treatment by the full orchestra and a return

of the clarinet solo, a contrasting theme is introduced by the flute, a

theme in rhythmic eighths, which, in combination, adds brilliance and

spirit to what has been a flowing legato movement. The development

is a gradual building up of tension to climaxes of increasing strength.

There is a subsidence and a return of the rhythmic theme now by two

clarinets in thirds. At last the motto theme in the low strings returns

to bring a pianissimo close.

The second movement, replete with rapid rhythmic passages, recalls

the scherzo style of the earlier Shostakovitch, but the mood belies the

word, which indeed does not appear in the score. It is a movement of

almost frenzied excitement, strongly underlined by the percussion sec-

tion, in which the snare drum becomes dominant.

The third movement maintains in its opening theme the poised and
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staccato rhythm associated with the traditional term "allegretto," but

it has none of the lightness and airiness associated with that tempo.

The key is C minor. Alter a largo section featuring the French horn

and English horn over a pizzicato accompaniment, the music becomes

incisive, biting, relentless, and again brings the full percussion into

play. The movement dies away at last on fragments of the theme.

The final movement opens in an andante tempo in a mood resem-

bling that of previous slow movements of this composer. The oboe,

flute and bassoon alternately carry the melody over low sustained

strings, the flute at last probing its highest range (as in the Sixth Sym-

phony). The allegro brings in a sudden and tumultuous E major,

music of great brilliance built on rapid string passages. There is a

quiet section conspicuous for a bassoon solo, and a close in triple

fortissimo.
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Boston Symphony Orchestra
(Eighty-second Season, 1962-1963)

ERICH LEINSDORF, Music Director
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Boston Symphony Orchestra
ERICH LEINSDORF, Music Director
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7 Boston
8-9 Boston

1

1

Boston
12 Boston

15-16 Boston
18 Hartford

19 Philadelphia
20 New York
2

1

Brooklyn
22 New York
24 Boston
26 Cambridge
28 Boston

MARCH
1-2 Boston

3 Boston

7 Boston
8-9 Boston

1

1

Boston
12 Providence

15-16 Boston
17 Baltimore
18 Washington
19 Washington
20 New York
21 Brooklyn
22 New York
26 Cambridge
28 Boston

29-30 Boston

APRIL
2 Boston

4 Boston
5-6 Boston

7 Boston

9 Boston
11-13 Boston

(IV)

(Rehearsal III)

(Fri.-Sat. XIV)
(Mon. IV)

(Tues. VII)

(Fri.-Sat. XV)
(IV)

(Fri.-Sat. XVI)
(Sun. IV)

(Rehearsal IV)
(Fri.-Sat. XVII)
(Mon. V)
(Tues. VIII)

(Fri.-Sat. XVIII)
(H)

(Wed. IV)
(IV)

(Fri. IV)

(Sun. V)
(V)

(Rehearsal V)

(Fri.-Sat. XIX)
(Pension Fund)
(Rehearsal VI)
(Fri.-Sat. XX)
(Mon. VI)
(V)

(Fri.-Sat. XXI)

(I)

(11)

(Wed. V)
(V)

(Fri. V)
(VI)

(Rehearsal VII)
(Fri.-Sat. XXII)

(Tues. IX)
(Rehearsal VIII)

(Fri.-Sat. XXIII)
(Sun. VI)
(Tues. X)
(Thurs.-Sat. XXIV)

TRANSCONTINENTAL TOUR
APRIL
15 Chicago 22
16 Kansas City 23
17 Oklahoma City 24
18 Albuquerque 26

19 San Diego 27
2

1

Los Angeles

San Francisco
Portland, Ore.
Seattle

Winnipeg
Minneapolis



"Financial Cabinet" security \ analyst pays personal visit to tire factory

JStJmL k ^ HfI
-If Mii^

Our investment research department keeps

the tire and rubber industry under continu-

ing surveillance. (This is equally true of all

leading industries.) Our investment manage-
ment customers respect this penetrating, far-

ranging kind of research. They know it to be

the essential ingredient in consistently suc-

cessful portfolio management. Q Along with

study of facts, figures and comparative sta-

tistics, our industry specialists make periodic

field trips to major production centers. There,

a typical day might include a plant tour, fol-

lowed by interviews with several of the corpo-

ration's top management team. Searching

questions are asked of sales, research, and

financial officers. It takes skill, experience

and determination to dig out the kind of data

we need to make productive recommenda-
tions. Ours is a serious highly personalized,

highly professional service. Details? Contact

Investment Management; 100 Franklin

Street, Boston 6,

Massachusetts,
telephone Area safe deposit and
Code 617 Liberty

2-9450.© TRUST



EIGHTY-SECOND SEASON • NINETEEN HUNDRED SIXTY-TWO -SIXTY-THREE

Sixth Program
(To follow a tour of Northampton, New Haven,

New York, Brooklyn, October 22—26)

FRIDAY AFTERNOON, November 2, at 2:15 o'clock

SATURDAY EVENING, November 3, at 8:30 o'clock

RICHARD BURGIN, Conductor

Copland Preamble for a Solemn Occasion

(First perjormance in Boston)

IvES Symphony No. 2

I. Andante moderato
II. Allegro

III. Adagio cantabile

IV. Lento maestoso
V. Allegro molto vivace

(First perjormance at these concerts)

INTERMISSION

Blacher Variations on a Theme by Paganini, Op. 26

(First performance in this series)

Strauss "Tod und Verklarung," Tone Poem, Op. 24

These concerts will end about 4:05 o'clock on Friday Afternoon;

10:20 o'clock on Saturday Evening.

BALDWIN PIANO RCA VICTOR RECORDS

The Friday afternoon concerts at 2:15 and Saturday evening con-

certs at 8:30 are broadcast direct from Symphony Hall by Station

WGBH-FM; the Saturday and Tuesday evening concerts at 8:30 by

Station WCRB, AM and FM, Boston.
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MUSIC WAS
HIS LIFE

When the time arrived for a new conduc-

tor for the orchestra, again Europe was

searched for the best that could be found.

The Emperor of Austria himself pre-

vented Major Higginson's first choice

from unraveling contract difficulties and

escaping to our shores. However, Emil

Paur, successor to Arthur Nikisch in

Leipzig at the Stadt Theater and with a

reputation of high requirements, gave

promise of notable results in the Boston position. The promise was fulfilled.

"Mr. Paur came here," Mr. Higginson has written ".
. . gave us excellent concerts,

and had his own way of producing music." It was said that Paur demonstrated some-

times with such fervor that the foot was called upon to supplement the baton. At the

time of Paur's departure in 1898, the conductor observed, "The five years I have spent

in Boston count to the happiest years of my life."

No. 5 of a series

EMIL PAUR 1893-1898

BEING CLOSE TO OUR
CLIENTS IS PART OF A
MINOT, DeBLOIS AND
MADDISON HAPPY
BUSINESS LIFE

In our 180 years there have been many happy client rela-

tionships emanating from situations both usual and unique,

here and abroad.

Clients of our Trust Department Division reside in 23 states and 7 foreign countries.

The trust division acts as trustees under wills and indentures of trusts, as executors of

estates, as guardians, administrators, or as agents for individuals, trustees or executors

whose facilities are not sufficiently complete for handling this form of management.

MINOT DeBLOIS & MADDISON
294 Washington Street, Boston 8, LI 2-5910

MANAGERS OF REAL ESTATE IN BOSTON & THE U.S.

INVESTMENT MANAGERS AND FIDUCIARIES
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Bostoi<i Symphony Orchestra
ERICH LEINSDORF, Music Director

RCA Victor Records released since April 1958

Bach
Barber

Beethoven

Berlioz

Blackwood
Brahms
Chopin
Copland
Debussy
Dukas
Dvorak

Franck
Haieff

d'Indy

Khatchaturian

Mahler

Mendelssohn

Milhaud

Poulenc

Prokofiev

Rachmaninoff
Ravel

Saint-Saens

Schubert

Schumann
Strauss

Stravinsky

Tchaikovsky

2198*
2197
2105
•2233*
6066*
2544
2522*
2608*
2228*
6077*
6098*
2438*
2352*

•2274*

2468*

•2401*

2282*
•2292*

2490*
2629*
2131*

2352*

Wagner
* Also a stereophonic recording.

Brandenburg Concertos (Complete) LM-2182,
Medea's Dance of Vengeance LM-
Adagio for Strings LM-

Symphony No. 3, "Eroica" LM.
Symphonies No. 8 and 9 LM.
Piano Concerto No. 1 (Richter) LM-
"Prometheus," Suite LM-

"Fantastic" Symphony LM-
"Harold in Italy" (Primrose) LM-
Requiem LM-
"Romeo and Juliet" (new recording) LM-
Overtures LM-

Symphony No. 1 LM-

Piano Concerto No. 1 (Graffman) LM-

Piano Concerto No. 1 (Graffman) LM-

Appalachian Spring and Tender Land (Copland) LM-

Three Images LM-
The Apprentice Sorceror LM-

Cello Concerto (Piatigorsky) LM-
Symphony No. 4 LM-

Symphony in D minor LM-
Symphony No. 2 LM-
Symphony on a Mountain Air

( Henriot-Schweitzer

)

LM-2271*

Violin Concerto (Kogan-Monteux) LM-2220
"Kindertotenlieder" and "Lieder eines fahrenden

Gesellen" (Maureen Forrester) LM-2371*

"Italian" and "Reformation" Symphonies LM-2221*
Violin Concerto (Heifetz) LM-2314*
Capriccio brillant (Graffman) LM-2468*
"Scottish" Symphony, Scherzo from Octet LM-2520*

Suite Proven?ale \
La Creation du Mondej LD-2625*

Organ Concerto (Zamkochian) LM-2567*
Piano Concerto No. 2 (Henriot-Schweitzer) LM-2197
Violin Concerto No. 2 (Heifetz) LM-2314*
Piano Concerto No. 3 (Janis) LM-2237*
"Mother Goose" Suite LM-2292*
Piano Concerto (Henriot-Schweitzer) LM-2271*
Daphnis and Chloe (Complete new recording) LM-2568*
Havanaise (Kogan-Monteux) LM-2220
"Omphale's Spinning Wheel LM-2292*
Symphony No. 3 ("Organ") LM-2341*
Symphony No. 2 LM-2522*
Symphony in C major (Posthumous) LM-2344*
Symphony No. 1, "Manfred" Overture LM-2474*
"Till Eulenspiegel's Merry Pranks" LM-2565*
Petrouchka (Monteux) LM-2376*
Card Game LM-2567*
"Romeo and Juliet," Overture LM-2565*
Symphony No. 4 (Monteux) LM-2369*
Symphony No. 5 (Monteux) LM-2239*
Symphony No. 6 (Monteux) LM-1901*
Violin Concerto (Szeryng) LM-2363*
Excerpts (Eileen Farrell) LM-2255*



MUSICAL INSTRUCTION

GERTRUDE R. NISSENBAUM
VIOLIN

Tel. LOngwood 6-8348
340 TAPPAN STREET
BROOKLINE 46. MASSACHUSETTS

Telephone:
KEnmore 6-4062

EDNA NITKIN. m.mus.

PIANOFORTE
Soloist Accompanist Teacher

Studio No. 36
88 Exeter Street
Copley Square, Boston

BALLING MUSIC STUDIO
1875 Commonwealth Avenue, Newton 66, Mass.

DEcatur 2-6990

FAirview 3-3461

PIANO taught in the best American and European traditions VOICE

MADAME MARIA ELSBERG
Voice Training and Coaching • Art Songs^ Oratorio, Opera
Leading voice teacher in Berlin, Germany at the Staatsoper until 1939.
On the Faculty of the New England Conservatory of Music from 1947-57.
On the Faculty of Boston University, 1957-62.

Studios —
31 Brooks Avenue, Newtonville Auditions by Appointment
39 Hemenway Street, Boston Call DE 2-9047

MINNIE WOLK
PIANOFORTE STUDIO

^2 Symphony Chambers

246 Huntington Avenue, Boston
opp. Symphony Hall

Residence EXport 5-6126

KATE FRISKIN
Pianist and Teacher

8 CHAUNCY STREET
CAMBRIDGE, MASSACHUSETTS

ELiot 4-3891

RUTH SHAPIRO
PIANIST - TEACHER

New Address

1728 Beacon Street

Brookline, Massachusetts

Telephone RE gent 4-3267
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I

AARON RICHMOND presents

NEXT FRIDAY EVENING • SYMPHONY HALL

Famous Sovief Pianisf

VLADIMIR ASHKENAZY
1st Prize Winner, Tchaikovsky International Competition

Chopin, Twelve Etudes, Op. 25; Mozart, D major Sonata, K. 311;

Prokofiev, Sixth Sonata STEINWAY PIANO

SEATS NOW AT BOX-OFFICE

SUNDAY AFTERNOON, OCTOBER 28 • JORDAN HALL

ADELE ADDISON
Distinguished American Soprano

JAMES PAYNE at the Piano

Arias by Handel, Songs by Mozart, Haydn, Hugo Wolf, Duparc, Barber

SEATS NOW AT BOX-OFFICE

SUNDAY AFTERNOON, NOVEMBER 4 • SYMPHONY HALL

World-famous Orchesfra from France

L'ORCHESTRE NATIONAL FRANCAIS
LORIN MAAZEL, Conductor

Mendelssohn, Italian Symphony; Stravinsky, Petrouchka; Debussy, L'Apres midi
d'un Faun; Ravel, Daphnis and Chloe, Suite No. 2

SEATS NOW AT BOX-OFFICE

WEDNESDAY EVENING, NOVEMBER 14 • SYMPHONY HALL

World-Famous Lieder Singer

DIETRICH FISCHER-DIESKAU
with GERALD MOORE at the Piano

All-Schubert Program: Erlkonig; Der Wanderer; Gruppe Aus Dem Tartarus;

Memnon; An Die Freunde; Freiwilliges Versinken; An Die Leier; Heliopolis;

Der Musensohn; Du Bist Die Ruh'; Der Einsame; Im Abendrot; Auf Der Bruck;
Standchen; Die Sterne

SUNDAY AFTERNOON, NOVEMBER 18 • SYMPHONY HALL

PITTSBURGH SYAAPHONY
WILLIAM STEINBERG, Conductor

JEANNE-MARIE DARRE, Piano Soloist

Beethoven, "King Stephen" Overture; Webern, Symphony, Op. 21; Mozart, "Prague"
Symphony; Liszt, E-flat major Concerto; Strauss, Death and Transfiguration

MAIL ORDERS NOW: $6, $5, $4, $3

TUESDAY EVENING, NOVEMBER 27 • SYMPHONY HALL

DAVID OISTRAKH
Illustrious Soviet Violinist

MAIL ORDERS NOW to Symphony Hall with self-addressed stamped envelope.

Make checks payable to Symphony Hall. $6, $5, $4, $3.50.



BALDWIN ... choice of

ERICH LEINSDORF, Music Director,

the BOSTON SYMPHONY ORCHESTRA
...and today's foremost concert artists in each sphere of

musical expression. This distinguished recognition is

further assurance that your choice of a Baldwin

for your home or studio is the wisest.

BALDWIN PIANOS, ORGANS • 160 BOYLSTON ST. • BOSTON, MASSACHUSETTS


